Symmetry and Sacred Alphabets:

AN OPEN LETTER TO FRIENDS OF SACRED GEOMETRY

by Vincert Bridges

ONE

For the past fewyears, | have been
embroiled in a copyright dispute
far out on thefringes of science,
linguistics and New Age mysti-
cism. However, even a dispute
over something as peripheral as
forming alphabet shapes from a
strip off adoughnut can touchon
the universals of the human con-
dition. Inthiscase, thetempestin
ateacup approachesepic and even
Biblical proportions.

It all garted back in 1967.
Stan Tenen, a self described
“crew-cut engineer,” made a pil-
grimageto Jerusalem and visited
theWesternWall. Thisexperience
transformed hisConservdive Ju-
daism into a search for mystical
truth. He began actively looking
for a Jewish mystical path.

Stan considered himself a
scientist, with a degree in phys
icsfrom the Polytechnical Ingti-
tutein New York, and ajobasa
technician with Raytheon Corpo-
ration, a major defense contrac-
tor.2 Hisupbringingleft imfeel-
ing “uptight about weird stuff,”
andso hissuddenmystical trans-
formation must have been very
digturbing to his sense of self. |
can imagine the young engineer
wrestling with his soul (“Please
God, if it’s real et me have a
sgn!”) whilethetelevision plays
unheeded in the background.

And then, in 1968, while
watching an episode of The Pris-
oner, Stan got the urge to thumb
through Genesis. He noticed tha
the shape and sequence of thelet-
tersin the first verse seemed to
make a pattern. He then laid the
Hebrew lettersout in a spiral un-
til sets of letters aligned to create
a visgble pattern. From this he
later constructed a bagel-shaped
torus, and then, using a common
solutionto atopological problem,
that of seven color toru mapping,
defined a corkscrew-like spira
form3

This spira form, enclosed
within a tetrahedron, could then
be used to create images that re-
sembled Hebrew letter forms.
But, with the pattern in Genesis
and hisflashof intuition, Stan had
found his responsefrom God. His
discovery validated his experi-
encein Jerusalem. In 1968, Stan
left hisjoband became afull-time
technicianfor God, unravelingthe
divine mysteries of the Hebrew
letter forms.

We cansee Stanasalater day
Kabbalist, one of the medieval
Jewishmysticswho believedthat
theBiblical textsand the Hebrew
alphabet concedled major truths

about the nature of redity, the cre-
ation of the universe and the ori-
ginof life.Indeed, muchof Stan’s
work had been explored in the
past by such master Kabbalistsas
Isaac the Blind, Abulafia, and
Isaac Luria4 Stan, however,
seemsto beunique in hisunitary
geometricapproach. Hisorigind
insght and subsequent elabora-
tions are brilliant and far reach-
ing in thdr implications. If Stan
is correct, then we mugt rethink
the wholeidea of what an alpha-
bet isand how it works.

According to Stan, a sacred
alphabet should be considered a
type of language code, such as a
computer language or even music.
“They record,”” he notes, ““ not or-
dinary information, but fundamen-
tal states or conditions and fun-
damental processesthat havetobe
usedto formally navigatein afor-
mal context.”® Traditionally, thisis
exactly the perspective of the
Kabbalist, sftingthrough Biblical
texts for the hidden, or “formal,”
meaning. Stan did not know He-
brew when he made hisdiscovery,
therefore he was not burdened with
the sense of aliteral meaning. He
wasfreetofocusonthe shape and
pattern of the letters.
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Stan’spattern recognitionled
to a mathematical description of
a 3 dimensiona shape, from
which a spiral strip was eventu-
aly derived.When this strip was
heldin front of alight, the shad-
ows it cast resembled the letters
of the Hebrew alphabet. From
this, Stan developed a complex
series of universal meanings tha
couldbe ascribedtotheindividual
letters. Inunder 20 years, Stanhad
recrested therationale of the me-
dieval Kabbaligts, and defined it
intermsof geometry and symme-
try sets for amodern audience of
scientifically minded mydtics.

At an international confer-
encein Jerusalem in 1983, Stan
met another modern day
Kabbalist, Dr. J. J. Hurtak, whose
1973 work, The Book of Know-
edge: TheKeys of Enoch, isone
of the comerstones of New Age
beliefs about angels, UFOs, sa-
cred languages, earth changes,
and a host of other millennium-
oriented subjects. Dr. Hurtak, who
had also speculated about geo-
metrically designed “flame let-
ters,”” found Stan’swork fascinat-
ing and encouraged him to go
public with hisfindings.

And s0 Stan did. With afew
friendsand hiswife, Stanfounded
Meru Foundation to promote his
work. MeruFoundation published
a small newsletter, “TORUS,”
and severa preliminary reports,
and began to atract some inter-
est from the fringe science com-
munity. It washardgoing, but by
1987, Meru Foundation seemed
onitsway.

TWO

One of thefringe science typesat-
tracted to Stan’s work was Dan
Winter. Comparedto Stan’screw-
cut engineer image, Danisthe eer-
nal science nerd. When Stan quit
Raytheon to become a Kabbalist
back in 1968, Dan was a klutzy
Catholic high school kid who
loved music and was more com-
fortable with electric motors and
€lectronics cataloguesthan people.

Dan went on to the Jesuit
University of Detroit, where he
graduated with honors. For a
while hetried agraduate program
in psycho-physiology and poly-
graphy, working with Dr. Albert
Ax ondiscriminatingelectrically
between the emotions of anger
andfear. Thisbackground in bio-
feedback and physiology laidthe
bassfor Dan’s understanding of
how wave forms can be used to
describe emotions. Dan however
soon moved on to a variety of
jobs, including technicianworkin
metallurgy and crystallography, a
little tax accounting, and finally
sysems analys at IBM.”

AtIBM, Dan met aprogram-
mer who introduced him to the
worksof G. |. Gurdjieff, an early
twentieth century mystical phi-
losopher. Dan was so taken with
Gurdjieff’s work that he moved
to Wes Virginia to sudy at the
Sacred Gymnastics School in
Claymont. From the Gurdjieff
training, based on movement and
sacred geometry, Dan developed
amystical worldview not toodis
smilar fromStan’s. Infact, Dan’s
encounter with Gurdjieff had a
similar effect tothat of Stan’spil-
grimage to Jerusalem. The ci-
encenerd and the crew-cut engi-
neer both became mydtics.
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Their backgrounds, particu-
larly their religious perspectives,
effected how they viewed their
mystical experiences. Stan’scon-
servative Jewish upbringing pre-
disposed him to mistrust mysti-
cisnmand consder it “weird Suff,”
while Dan’s conservative Catho-
lic experiences predisposed him
to accept the mystical as part of
ordinary spirituality. Sciencebe-
came anearly haven for both. Yet
even here, we can see the same
processat work. Stanwould come
to view his scientific knowledge
as having been confirmed by his
mysdtical experience, while Dan
would use science as a way to
confirm his mysticism. Stan
would become more rigid, au-
thoritarian and orthodox through
the years, while Dan became
more eclectic, wide-ranging and
intellectually egalitarian. These
cross currents would eventually
create deep eddies.

By the mid 1980’s, Dan had
moved back towesternNew York
and joined in the family electric
motor firm. He bought a large
Victorian house in Eden, New
York, andbegan to build hisown
community. Like Stan, Dan pub-
lished a newdetter, “Network of
Light,” and two small volumesof
thoughts on sacred geometry,
spiritudity and the unified field
theory. Dan, with hisscience nerd
background, also had alarge me-
dialabfull of bio-feed back ma-
chines, computers and video re-
corders. Hecalled the whole op-
eration “Crydal Hill Farm,” and
dowly beganto gainan audience
for hisideas.8

We can form a good idea of
what Dan’'s theories were imme-
diately before hemet Stan froma
series of lectures he gave in Au-
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gugt of 1987 at a conference in
Geneseo, New York.2 This is
important, because Stan would
eventually claim that Dan lifted
most of his ideas from Stan’s
work. From this presentation
however, we can seethat Dan had
already developed acomplex and
coherent worldview, onethat an-
ticipated the issues raised by
Stan’s geometric origin of the al-
phabet.

Dan’'slecturesfocusedonthe
importance of the dodecahedron,
the twelve pentagonal faced Pla-
tonic solid, and how it creates,
with its dual the icosahedron, a
nest of Golden Mean ratios. Dan
then appliedthisconcept to emo-
tionsand to thestructure of DNA
itself. One of Dan’s central ideas
was that the universe could be
described as a geometry of pres-
sure. Thisisvery closeto theidea
of auniverse created by the sym-
metry sets of a sacred language,
such as Hebrew. Dan also postu-
lated that a nest of Golden Mean
ratios, such asa strand of DNA,
was the best way to conserve in-
formation, or shape, through time.
Dan had developed a theoreticd
dructure, a universal hypothess,
that seemed tail or made to de-
scribe the unique value of Stan’s
discovery.

By September1987, Danhad
heard of Stan’s work. A mutud
friend sent Dan some of Stan’s
preliminary reports, and Stan fol-
lowed up with an invitation to
visit.10 During alecture tour in
Cdlifornia, Dan dropped in at
Meru Foundation’s officeand the
science nerd and the engineer,
mystics both, met for the first
time. However, this meeting
would be the catalyst to ignite a
long chainreaction of accusations

andrecriminations, litigaion and
libel. Ever so tiny, the sorm
cloudsgathered above the teacup.

THREE

It is perhaps wise, before we ex-
amine the dispute itself, to sep
back and look & the broader is-
sues within which the dispute is
embedded.

In the mid 1980’s, a popular
and academic ground swell
emerged urging the unification, or
at least validation, of scienceand
mysticism. Books such as The
Dancing Wu-Li Masters and the
Tao of Physics became bestsellers
by promating quantum theory as

Oneof thegreatest
scientific achievements
imaginable would bethe
discovery of an explicit
relationship between the
wavefor m al phabets
of quantumtheory and
certain human states
of consciousness.

NICK HERBERT

awestern version of ancient eso-
teric belief systems such as
Vedantism, Buddhism and Tao-
ism. More seriousphysicists, such
asNick Herbert, Fred Allan Wolf
and Arthur Young, also proposed
a siritua perspective for theo-
retical physics. Modern science
and ancient wisdom seemed
perched onthe very edge of atruly
prof ound rapprochement, one that
promised the davn of a new age,
anew paradigm.
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The so-called“NewAge” has
actually been with us since the
middle of the last century when
table-turningand spirit rapswere
therage of society. A glance at any
New Age conference venue will
reveal that spiritualism is still
alive and well, masguerading as
dolphin (or Pleadian Space Broth-
ers, orevenancient bodilessego)
channellers. The New Age move-
ment was revitalized by the pub-
lic awareness and acceptance of
the Harmonic Convergence in
1987. Suddenly, themystical and
fringe science communities
joined theman stream of Ameri-
can culture. Thisexplosonof in-
terest would have profound ef-
fects on Stan and Dan’s dispute.

Removed from the over-
heated atmosphere of New Age
speculationand mystical science,
the basic concepts — sacred al-
phabetsandthe geometry of con-
sciousness — loose much of their
relevance. Theoriginof thealpha-
bet is a matter of some study
amongprofessional linguistsand
the geometry of consciousnessis
important to neuro-physiologists
andclinicians. Neither seemrevo-
lutionary, in and of itself. But, if
they wererelated...?

“One of the greatest scierntific
achievements imaginable would
be the discovery of an explicit
relationship between the wave-
formal phabetsof quantum theory
and certain human dates of con-
sciousness.” (Nick Herbert,
Quantum Reality, 1985.) Obvi-
oudy, Stan thought hehad found
these relationships, since he uses
this quote on the cover of Meru
Foundation’s pamphlets. But has
heindeed found thepivotal point
where consciousness, quantum
mechanics and the Kabbalah in-
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tersect?|sthat point theorigin of
the alphabet?

Although humanity has
spawned thousands of languages,
fewer than a dozen instances of
the invention of writing are re-
cordedin humanhigtory. Most of
these occurred in or around the
ancient Near East. Cuneiform
scriptin Sumer, Proto-Elamitein
Caanan, and hieroglyphsin Egypt
appeared roughly at the same
time, around 3000 BC. Cretan
pictoglyphs and the IndusValley
scripts are dated to around 2000
BC. Hittite hieroglyphs and Chi-
nese pictograms developed be-
tween 1700 and 1500 BC, asdid
the Semitic alphabet that would
eventually become, with the Chi-
nese alphabet, theform by which
all living languagesare written. 11

This alphabet developed, ac-
cording to the best archeologicd
evidence, in the turquoise and
gold minesof Sinai just after 1700
BC. Hieratic or cursive Egyptian
phonetic letterswere appliedto a
proto-Semitic language. We can
easily read the Semitic word
“b’lat,” the goddess, in hieratic
characters on the quarry walls at
Serabit El-Khadem in the Sinai.
Similar developments occurred
over the next two hundred years
throughout ancient Caanan. By
1400BC, roughly thetime of the
Exodus of Moses, these trends
had mergedinto aformthat schol-
ars call the Caananite Linear al-
phabet. From this developed dl
other alphabetic scripts, from
Latin Gothic to Old Hebrew and
Imperial Aramaic, from Cyrillic
to Kufic to Sanskrit and
Ambharic12 Logically, if any an-
cient alphabet couldbecalled sa-
cred, it mugt surely be that origi-
nal alphabetic source.

Schemati ¢ chart showing bas c lines of alphabeti c devel oppment
according to Johanna Druckerin The Al phabetic Labyrinth.

Traditionwould also suggest
that the origin of this sacred al-
phabet, the moment when the
“flameletters’ wererevealed, in-
volved the conjunction of Egyp-
tian and Semitic sources in the
Sinai. Working the mines where
proto-sinaiticinscriptionsappear
werethe Midianites of the Bible,
the people with whom Moses
livedwhilein exilefromEgypt.13
They were a Bedouin sort of
people, pre-Yahweh Hebrews
who worshiped a nameless God
on a mountain top. It was while
tending his flocks on the sacred
mountan that Moses, the Egyp-
tian prince, encounteredthe Burn-
ing Bush.

Moses, of course, eventually
returnedtothe Midianites sacred
mountain with a vast horde of
wandering Semitic refugees to
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receive God’s commandments,
carved, wearetold, by thedivine
appendage onslabsof sone. This
experience, this direct, face-to-
face encounter withdivinity, was
the culmination of the Exodus. 14
If any moment could be said to
have been infused with divine
meaning, in an alphabetic sense,
surely this was the moment.
Tradition also holds that
M oseswasthe author of that first
sentence in Genes's, which Stan
Tenen deciphered as a geometric
description of auniversal dissipa-
tive gructure, thetorus. Sincethe
development of our original
source aphabet, Caananite Lin-
ear, is contemporary with the
Exodus from Egypt, we might
postulate aconnection. Fromthis,
we might also postulate that the
alphabet’ssuccessderivesin part
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from its divine origin. If the
Kabbalists and Stan Tenen are
correct, thenit shouldbepossible
to imbue and encode an ordinary
word, such as “mustard seed,”
with a host of spiritual, and pe-
haps even scientific meanings.
Thisability wouldsurely helpthe
spread and acceptance of such an
alphabet.

Something of the sort seems
in fact to have happened. Lan-
guages and scripts as far apart as
Ethioptic, Tibetan and Arabic dl
havea“kabbaligtic” traditionbe-
cause of the sound/shape/symbol
quality of the alphabet itsel f.15
Sinceall of these sacred a phabets
were originally derived from a
Caananite Linear source, we can
speculate tha the source of the
concept is also the source of the
alphabet.

Stan'sgreat idea suggeststhat
thisisthe case, However, his ex-
amination of alphabet forms has
alarge flav16 He starts with an
Aramaic Hebrew script from
about 300 BC. Thisis athousand
years, or 0, afterthedivineinfu-
son on Sinai, and far down the
language tree from Caananite
Linear. Old Hebrew, the script of
the Old Testament period, roughly
1000 BC through the sixth cen-
tury BC, is much closer to the
origina sourcedphabet than He-
brew Aramaic, which derived
from Phoenician and Imperial
Aramaic, or Persian, sources. But
Stan'sresearch suggests that other
alphabets, such as Greek, which
are not related to the Aramaic
branch, are also created by his
spiral grip.

If this is true, we must look
even earlier. Caananite Linear,
origin of Old Hebrew, Greek and
Aramaic, is the only possible

source. However, Stan hasnever,
to my knowledge, examined this
alphabet. If asingle divinely in-
spired source, using a spiral strip
off a torus defined by tetra-
hedronal symmetry, generatedthe
“sacred” al phabet shapes, thenthe
obviousplace, accordingtoarche-
ology, linguisticsandtradition, to
look for verificationwould bethe
original alphabetic source. This
lack, in my opinion, weakens
Stan’s premise, and, until such
workisdone, thetheory must re-
mainintherealm of speculation.

As for the “waveform alpha-
bets of quantum theory,” Stan has
hadremarkably littletosay. By his
own admission, his original mod-
elswere too impreciseto achieve
any kind of mathematical rigor.
While the Kabbalists have always
attributed certain states of con-
sciousnesstocertainletters, San's
work does little toward relating
these letter shape states of con-
siousness with any portion of
quantum theory. He does suggest
that there areconnections, spinors
assymmetry setsarementioned at
one point, 17 but nothing is devel-
oped beyond that level.

Andyet, the mystery remains.
Like some fascinatingly unfin-
ished jig-saw puzzle, Stan’'swork
suggestsmorethanit reveals. Full
of vest potential, possbly even
that long sought unification of
science and mysticism, Stan’s
work isacompelling stimulus for
any far-ranging freethinker, such
as Dan Winter. In the small tea-
cupsizedcommunity of NewAge
thought and fringe scienceinven-
tion, it was inevitable that they
would med. After al, they were
working on different parts of the
same jig-saw puzzle.
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FOUR

Inthe fall of 1987, Dan and Stan
met several times, swappingideas
and information. Dan immedi-
ately saw theimportance of Stan's
discovery, and Stan appearedflat-
tered by the attention. Perhapsit
waslessthan acomplete meding
of the minds, but it was at least
anamiable period of sharing. Stan
needed fundingfor moreresearch,
such as computer animation, and
to get that funding he needed ex-
posure. Dan offered his help in
gaining both. At that moment,
Stan accepted gladly. A few
months later, Dan produced and
scripted an educational videotape
of Stan presenting his charts and
models, and explaining the basic
paints of histheory.18

Later, Stan would claim tha
al this was imparted under a
heavy agreement of confidential-
ity. However, thisseemsto be a
best amixedsignal, for how could
you solicit funding and gan ex-
posure for confidential ideas?

The Planet Heartworks pa-
pers are an example. Dan and
somefriends had formed a smdl
group of cosmic ecologists and
intended to publisha collection of
articles and proposals. Discus
sons were held in Stan’s pres
ence, evenin hisliving room, in
whichthe book project wasmen-
tioned. These discuss ons cen-
tered on how to raise money for
Meru Foundation and Stan's re-
search. Asadirect result of these
talks, portionsof Stan's“Lightin
the Meeting Tent,” and a couple
of pages from “TORUS,” Meru
Foundation’s journal, were in-
cluded at the end of the spiral
bound volume Planet Heart-
works: A New Synthesis. Thein-
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clusonwasat Dan’s urging, (he
viewed it as afree advertisement
for Stan) and included Stan’s
copyright and even information
on how to contact Meru Founda-
tion. Sincethere wereother sepa-
rately authored and copyrighted
articlesin the volume, it was ob-
vious to the reader whose work
waswho's.19

Atthetime, Stanwaspleased
with the effort. He received an
influx of mail from peoplewant-
ing information, and even donat-
ing money. He began to get of-
fers for speaking engagements.
Serious people were finally tak-
ing his work serioudy. Only a
portionof thisattentionhad been
generated by the Planet Heart-
wor ks appearance, but clearly
some of the response came from
people who saw Stan’swork for
the first time in that volume.20
(Dan’'smethod of distribution was
to give a copy to anyone he
thought might beinterested. This
resulted in copies of the book a-
riving inunusual and possibly in-
fluential places.)?!

In fact, the relationship re-
mained cordia all through 1988.
TheNew Age seemedto beblos
soming, with new conference and
workshop venues springing up
everywhere. Both Dan and Stan
found support from this growing
tide of interest. Dan, perhaps be-
cause of hiscasual acceptance of
the miraculous, found more en-
couragement and support thandid
Stan. The New Age crowd, of
course, did not interest Stan
nearly as much as the scientific
community. He had visions of
seriousacademic support and per-
hapseven corporate sponsorship.

For ageneration of backyard
engineers and science nerds, the

Apple Computer company repre-
sented a kind of Holy Grail. A
group of science wiz-kidsin a
garage in California had revolu-
tionized the computer industry.
This made them amagnet for dl
sorts of unusual ideasand imagi-
native computer projects. Surely,
everyone seemed to think, since
they’re enthusiasts just like us,
they wouldn’t mind funding our
fascinating projects?

Both Stan and the Planet
Heartworks group were working
on jug this sort of idea in late
198822 |n late December, Dan
wrotealetter to afriend at Apple
Computer suggesting that Apple
might be interested in the work
he and M eru Foundation had been
doing. Stan had mentionedthat he
intendedto do something smilar,
evertualy. It is unclear whether
Dan or Stan had any sort of red
contact with Apple management
or that, at any time, therewasany
possibility of eithe of them be-
ing taken serioudy.23 But Stan
seemed to think that he had been
betrayed by Dan, who, he
thought, had blownthe deal by his
unorthodox approach. A hint of
thunder rumbled through the
growing storm clouds.

Stanstewed on this imagined
dight until spring. Then, like an
angry childtaking hisball and bat
and going home, Stanhired alaw-
yer to tell Dan that he could no
longer use any copyrighted ma-
terial obtained from Meru Foun-
dation.24 Dan agreed, in May
1989, not to digribute the mate-
rials he had been given for tha
purpose, and to carefully distance
himself from Stan’swork 25

And there the whole thing
might have ended, except...

Well, there were those per-
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sonal cross-currents. Some of the
serious interest Stan’s work had
generated came from Richard
Hoagland and the Mars Mission
group. Hoagland, famous for
popularizing the “Faceon Mars’
photographs, thought that Stan’s
work was related to the Mars
Misson’s ideas about planetary
formation and tetrahedronal ge-
ometry.26 For Stan, this was
heady stuff. Hoagland had briefed
NASA and theUN; hewasat the
very pinnacleof thehard science
New Agewave, pushinghardfor
anew spacemissontoMars. The
main effect of this recognition
was that Stan became very con-
cerned about hisformer contacts
amongthemoreradical elements
of the New Age movement. And
that definitely included Dan.

AsStanswirledintoanortho-
dox hard science eddy, Dan was
swirling far afield, into experi-
ments on heart coherence and
speculations on hamonic mod-
ules and healing dolphin pods.2”
Dan was also eager to computer
animate the alphabet spiral. While
that chorewould haveto wait for
more memory on the old
Macintash, Dan had another pub-
lishing projectin the works.

Alphabet of the Heart grew
out of Dan’s work at Millard
Fillmore Hospital in Buffalo, NY.
Dan wanted to publish his paper,
aong with his graphs and illus-
trations. He combined this with
some of thematerial fromPlanet
Heartworks and some new ar-
ticlesand letters. Thisever grow-
ing volume was copied and bound
at thefamily business, and many
copies were digtributed over the
next few years in Dan’s usual
manner.28

Includedin these variousvol-
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umes were some of Stan’sorigi-
nal illustrations. Dan did delete
any mention of MeruFoundaion
or Stan Tenen, but, in trying to
retain the idea, which he felt to
be important, Dan dso kept the
images. Without proper copyright
attribution.

Therewasno maliciousintent
inthis, beyond alittle passive-ag-
gressive payback. Over the next
year and ahalf, Dan would even-
tually deleteall the original Meru
Foundationillustrations. Stanap-
peared to drop his protest, and
nothing more was said about it
until late 199129

By then something had seri-
oudy changed. In the spring of
1990, Dan finaly got enough
memory on hiscomputer tocreate
3D animations. He immediately
began doing what he and Stan had
talked about yearsbef ore: animat-
ing the alphabet spiral.

In his lawsuit, Stan would
claim tha Dan “made an unau-
thorized derivative work” based
on his copyrighted vortex sculp-
tures “in the form of a table of
numbers that he (Dan) inputted
into a digital computer.” (Stan
also claimed tha he knew noth-
ing of the Planet Heartworks pub-
lication and did nat give his ap-
proval for hiswork’sinclusion; he
also claimed that Dan was at-
tempting to set himself up asa
competitor when he approached
Apple Computers.) From this
table of numbers, Stannotes, Dan
crededa" computer graphicspro-
gram to generate computer im-
ages of Hebrew letters as
shadowgrams on the walls of a
tetrahedron.” 30

Correct, as far as it goes.
Dan'sgoal wastoreplicate, verify
and then expand upon Stan's

original work. This, basically, is
how science works. Repeat the
experiment, verify the result and
then look for ways to apply this
new understanding to other con-
cepts. Dan created a computer
model that was capable of defin-
ing the loosely described el e-
mentsin Stan’'stheory, suchasthe
shape of the torus and the spiral,
inacoherent, mathematical form.
Inother words, if Stan'sbasicidea
is sound, then the quegtion be-
comes which spird mapped off
whichtoruscreatesthe best alpha-
bet formsand at the same time has
themost relevanceto the broader
issues?

Given Dan's previous work
with Golden Meanratios, it was
obvious that he would examine
theserelationshipsfirst.31Hede-
signed his torus around Golden
Mean vdues then defined a spi-
ral off that torus that approxi-
mated a Phi proportioned spird
when viewed from a top down
perspective. Whenrotatedinthree
dimensions, thiscomputer modd
generated awide variety of alpha-
betic forms, including cursive
English letters. Mogt of theselet-
ter formsshow distinct Phi ratios
within the shape of the letter it-
lf.32 (Stan, in his lawsuit, has
gone to grea length to deny that
Dan’'scomputer modelsare based
onGoldenM eanratios. However,
Dan haspublished hisprocedure,
and anyone with a 3D animaion
program can repeat hiswork and
decide for themselves.)33

Dan was thrilled. An apha-
betic geometry based on Phi had
much broader applications, from
braiding DNA to planetary
geomancy and the structure of
sentienceitself, than one based on
just any shape spiral aigned

SYMMETRY AND SACRED ALPHABETS

within a tetrahedron. Dan was
ableto suggest how alarge piece
of thejig-saw puzzlefit together.
If “sacred” languageis related to
the self-embedded, self-similar,
self-replicating propertiesof aPhi
ratio, the “Logos” in Gnostic
Chridtian tradition, then we come
alittle closer to an understanding
of a possible physics of con-
ciousness.

And of course, Danincluded
his new images in the on-going
Alphabet of the Heart. Stanheard
about it, andthe sormbrokewide
open. In October of 1991, Dan
tried toresolvethings, reassuring
Stan that all theold images were
gone and that nothing remained
but Dan’snew work. Dan offered
to co-author astatement with Stan
about the problem. Nathing came
of this. There seemed to be no
way to smply state the fads and
let go of the situation.34

Thingsfestered on, the storm
clouds rumbling in the back-
ground, until — thunderclap —
Stan filed a copyright infringe-
ment suit againgt Dan in Febru-
ary1994. By this time, Stan had
retrenched into pure orthodoxy,
invoking prominent Rabbis and
claiming that Dan was using his
ideas out of context. Stan now
seemedtothink that the spiral was
the end of the teffillim, the Jew-
ish prayer ribbon, wrapped
around the pam of the hand.
Holding the draped hand in ca-
tain positions recreates Hebrew
letters, and perhaps eventhe states
of consciousness associated by
tradition withthoseletters. Stan's
later work approaches a Jewish
form of mudra, or hand gesture
meditation, s milar tothat usedin
India.35

Dan’s work became even
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more complex and far reaching.
As Dan reached further for even
more pieces of the puzzle, Stan
grew increasingly agitated. He
thought that Dan's success, such
asit was, wasdueto his concepts,
and therefore at his expense.
Eventually, Stanwould claimthat
al of Dan’sideasoriginated with
him. And all the while, the legd
paperwork grew thicker as the
point faded away in thegloom of
the storm.

FIVE

The point, you ask? Wdl, yes, |
did promise epic, even Biblical
scope. Stan’slong yearsof work,
even without the echoes of
Moses, are quite an epic. Hisde-
termination and insight are to be
commended and the value of his
work should not be underesti-
mated. Dan’s contribution is not
s0 deep, but may be even more
far reaching. For aBiblical com-
parison, perhaps the New
Testament’s “Acts of the
Apostles’ will serve. It takesonly
adight philosophical sguint tosee
Stan as the stiff-backed Jewish
Chrigtians of Jerusalem demand-
ing orthodoxy asthe price of re-
ceiving the GoodNews, and Dan
asthe gentile converting Paul.

Theissue hereisnot whodis
covered and el aborated a new per-
spective on sacred al phabets, Stan
clearly did, but who hasthe right
touse, expandand build uponthat
information.

| became involved in 1993
when an organization that | di-

“ ... intellectual secrecy and exclusvity arethe tools
of supergtition and represson.”

rected put onaconferencewhere
Dan was one of the spekers. |
also had the opportunity to eit a
couple of Dan’s articles for the
conference compendium and an
issue of our journal, “Qui nt es-

sence.”36 Soon after that, the
wrath of Stan Tenen descended. |
fielded weeks of angry threaten-
ing phone callsandattorney gen-
erated warning letters37

Over thenext few years, as|
became Dan’s more or less offi-
cial editor, | also became an ex-
pertin the Stan vs. Dan contro-
versy. | studied their work in
depth, trying tounderstanditstrue
value. | foundthat they were both
right and wring. The work itself
is valuable, if incomplete. Both
Dan and Stanhave beenwrongat
times. Dan should not haveused
Stan’s illugtrations without per-
mission, but Stan should be will-
ing to admit his own degree of
childishness and ego.

The controversy should never
have happened, but, because it
did, an important conjunction of
ideasandtalents dissolvedintoan
acrimonious dispute over priority
andproprietary rights. Thisisthe
tragedy behind the tempest.

Quegtionsremainthat should
be examined. Does any of these
iral generated letter forms re-
semble Caananite Linear script,
for ingance? There is aso the
possibility that the light source
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should be inside shining out, not
shining in through the tetrahe-
dron. This would of course pro-
duce different shadow shapes.
Would any of these resemble let-
ter forms? We don’t know.

Andthereisthebiggest ques-
tionof all: Isany of thismorethan
anintellectual and mystical exa-
cise? Do these alphabet geom-
etries have anything to do with
quantum waveformsand/or states
of consciousness? Again, we
don’'t know.

More pieces of the puzzle
need to be found. | don't think
they will be found in court, and
as they are found | don’t think
they should be “owned.” Credit
should, of course, be given where
credit isdue, but let us not forget
that intellectual secrecy and ex-
clusvity arethetoolsof supersti-
tion and repression.

Mincent Bridgesis currently General
Editor for Aethyrea Books. An author,
historian, earth grid engineer and
journalist, Mr. Bridgesisal so oneof
the pioneers of psycho-acoustic
therapy. A founding member of the
Fifth Way Mystery School, heiscur-
rently working on creating aninter-
national geomancy college. Mr.
Bridgeslivesin Mt. Gilead, NC, and
can becontacted at PO Box 877, Mt.
Gilead, NC, 27306, (or by e-mail at
abooks@ac.net).



FOOTNOTES:

1) Jewish Bulletin of Northern
California, “Scholar uses math,
Kabbalah to unlock biblica myster-
ies’ NadieWenstein,April 7,1995.

2) “Complaint for Copyright In-
fringement and Disparagement,”
filed 4/5/94, USDC, Western District
of Washington a Tacoma, section I,
paragrgph 2.1

3) Jewish Bulletin April 7, 1995

4) The Kabbalah and Jewish Mysti-
cism, Israel Gutwirth, (Phil osophica
Library: NY, 1987) coversthebasics,
including biographical sketches of
the kabbbalists listed here.
Kabbalah: The Way of theJewish
Mystic, Perle Epstein, (Shamballa
Boston, 1988) is an excdlent one
volumeoverview of kabbalistic prac-
tices and perspectives.

5) "Research of theMeru Founda
tion,” VirginiaMeyer, undated press
reease

6) Affidavit of James Joachim
Hurtak, USDC, Western District of
New York, Civil no. C94-934, dated
10/21/95.

7) “Heat of theMatter,” by Cheryl
Lynn Tripet, inAlphabet of theHeart,
Eden NY, 1989.

8) Dan Winter’sbiogrgphicd infor-
mation comes from averiety of pub-
lished sources, induding “ Network
of Light,” Alphabet of theHeart and
“Angel Fedings,” in Spring 1997
Aethyrea Books news| etter.

9)“ Heart of the Matter,” Cheryl
Lynn Tripet, Alphabet of the Heart,
Eden NY, 1989.

10) 9/21/87 letter from Dan Winter
to Stan Tenen. 11/1/87 letter from
Stan Tenento Dan Winter.

11) The Alphabetic Labyrinth,
Johanna Drucker, Thames and
Hudson: London & NewY ork, 1996.

12) Ibid.
13) Ibid.

14) Exodus, chapters 19 & 20 de
scribe this encounter.

15) TheKey Tolt All, volumes| &
Il, DavidAllan Hulse, Liewellyn: S.
Paul, M1, 1995, 1996

16) “The Meru Project,” published
by Meru Foundation as a pamphl et
in 1990, notes on page 12 tha the
Nachmanides-Rashi Hebrew |etter
shapes, which developed in Spain
circa the 10 and 11th centuries AD,
most dosdy match Stan’s scul pturd
shadow forms. From this we might
speculetethat Stan hasre-discovered
somekabbalisticartifact or teeching
metgphor from the Golden Age of
medieval Spanish Judaism. This
clam would bemore inlinewith the
evidence

17) The Light in the Meeting Tent,
Errata and Addenda, Stan Tenen,
1986, 1988.

18) Deposition of Richard Leviton,
USDC, WDNY, Civil no. C94-934S

19) Planet Heartworks: ANew Syn-
thesis, Eden, NY, 1988; “Dan Win-
ter & Friends.”

20) Deposition of Richard Leviton,
USDC, WDNY, Civil no. C94-934S

21) Some of the people who re-
sponded to Dan’'s scatter-gun ap-
proach were John Michd and Jose
Arguedes.

22) Deposition of Richard Leviton,
as above, and persona communica
tion, Dan Winter and Lorin Kidy.

23) 12/29/88 |etter from Dan Win-
ter to John Scully of Apple Comput-
esinc.

24) 4/4/89eter from KennethAllen
to Dan Winter.

25) 5/5/89 letter from Dan Winter to
Kenneth Allen

SYMMETRY AND SACRED ALPHABETS

26) 7/14/95 letter from Richard
Hoagland to Tom Starrs.

27) “Does the Heart Shape Our
Lives? The Shape Origin of Heart
Sonics,” and “The Dolphin-Pod: A
sonic ResonanceModd for the*Pod”
or Group Mind,” Alphabet of the
Heart, Eden, New York, 1989.

28) Deposition of Richard Leviton,
asabove

29) Sten continued to complan, in
avaiety of ways, through 1989. But
1990, as far as the record goes, is
quiet. Richard Leviton, in his depo-
sition, notes concern over Stan's d-
legations & Crystd Hill Farm letein
1989, but nothing moreis mentioned
until the spring of 1991.

30) “Complaint for Copyright In-
fringement and Disparagement,”
filed by Stan Tenen, 2/14/94, USDC,
WD of Washington & Tacoma. Sec-
tion 111, paragraph 3.15.

31) “OneCrystd’sDance’ and“The
Matter of Vision,” first published in
1986, reprinted in Alphabet of the
Heart,1989.

32) DARLENE, internationally
known cdligrapher and designer,
(B. A.,BdoitCollege M .F. A.,In-
diana University) and author of two
books on the history of letters and
typedesign, did an independent study
of four different shadowgram |etter
forms. Stan’s early design and his
later elaboration, his computer gen-
erated version and Dan’s computer
generated version. She found that
even though they had thebasic simi-
larity of having been formed from a
spird strip, dl four were distinctly
different | etter forms. Shedso found
that Dan's | etter form embodied
Golden Mean proportionswithin the
letter shgpe itsdf. This comparison
wasincuded in aletter from Vincent
Bridges to Stan Tenen, Dan Winter,
Brian Coyne and Jonathan Granoff,
4/7/97.



”

33) “A procedural explanation. . .
Alphabet of the Heart, Eden NY,
1991, page 39 - 41. Inthe Affidavits
of James Fournier, Erol Torun, Louis
Kauffman and Nathanid Hdlerstein,
filed aspart of Stan’scomplant, we
find independent examinations of
both Dan and Stan’s models. The
experts conclude that Dan's com-
puterimage and Stan’s scul ptureare
similar spirals. They both deviate
from atrue Golden Mean spird & the
base or outer edge of the spird rib-
bon. This suggests that Dan copied
San. However, theexperts d so agree
that Dan started with aGolden Mean
function, but that the spiral diverges
from this form. None of the experts
mention the Phi proportions of the

torus itsdf, or the resulting Phi pro-
portions of the letter forms.

34) Thedisputehinged on theques-
tion of Dan’s computer modeling.
Stan damed tha it is an unautho-
rized derivaiveof hiswork, and Dan
damed that it was hisown, inspired
by Stan, but d aborated in anew me-
dium and with new parameters. Nei-
ther, to date, has been willing to con-
cede thispoint.

35) Gnosis, #28, Summer 1993;
“The God of Abraham,” Stan Tenen.

36) Compendium of the Reviving
Ancient Wisdoms Conference,
FWMS, Winston-Sdem, NC, 1993;
Quintessence, Journal of the Fifth

Way Mystery School, Volume 2, #1,
Summer 1994.

37) And the angry letters continue
tothisday. Stan’s most recent | etter,
4/24/97, continues hisranting attacks
on Dan’scredentids, (easily equd to
Stan’s own, academicdly, as shown
above), hisintdligence and his mo-
rdity.

©1997 Vincent Bridges

Thisinformation isgiven fredy.
Those wishing to make
compl ete copies
for distribution may do .

SYMMETRY AND SACRED ALPHABETS

10



